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About the typeface

They crawl, jump, swim, gaze, bite, float, dig and pace… In 
LNT Bea animals are captured in motion, alive and animated, 
while they inhabit the spaces of letter-shapes and create 
magnificent Baroque typography. When I started designing 
this typeface I was wondering how animals could participate 
in typography? How could I represent animals following the 
ecofeminist principles of care ethics? 

In search of responses to my own questions, I first dived 
into past examples of lettering and typography. I marvelled 
once again at pages of Medieval bestiaries and ornamented 
initials. Besides my amusement with the fascinating style 
of Medieval illustrations, I noticed an attitude of horror 
and struggle towards the animal-ness. Writer Olga Tokarczuk 
describes best what I read from the images, in her passage 
about animal suffering: “Animals don’t know consolation or 
relief, because there is no resolution waiting for them. 
They have know understanding. They don’t own their body… 
Animal suffering is absolute, total.”1 Beside the strug-
gling animal, we see the struggling human, often in con-
flict with the animal, often portrayed as the weaker one. 
At this time in history humans are already in struggle with 
nature, yet they are not yet the masters of it. 
As printing comes along in the fifteenth century, animat-
ed letters disappear from the repertoire of most printers. 
While symbolic floral patterns——however reduced to decora-
tive elements in initials and border decorations——flourish 
on, animals only appear in rare, sporadic examples. Some 
initials with bucolic scenes, a painter’s signature crawl-
ing with insects (I think it was a joke!)2 and a magnifi-
cent etched alphabet with mollusc-motives and bird-heads3 
appear, but no consistent presence can be established. 
With the new fashion of ornamented typography, the animal 
makes a comeback in the nineteenth century. We see it in 
one of Pouchée’s exuberant alphabets, and in the standard 
collections of clichés. However, this animal was cut of a 
different cloth metal than its Medieval counterpart. It’s 
instrumentalized, subjugated, monetized, capitalized. The 
very reason for cutting animals in type and ornaments was 
to pair them with sales advertisements. Animal was no  
longer horrifying but desirable, no longer symbolic but  
commodity.

Reviewing my conclusions and observing the beasts in my 
sketches, I understood that I wanted to bring back the an-
imal-ness that animals deserve in their representation. I 
wanted to see animals as they were, scary or scared, cute 
and dangerous, friendly or hungry, resting or running. I 
wanted to see animals do. I wanted them animated. I wanted 
them bestial. 

In Leiden one may visit the Dutch biodiversity center Nat-
uralis. I went there to make the very first animal drawing 
sketches for this project. There is a permanent exhibition 
titled “Life”. As one walks through the rooms, one walks 
into a bestial manifestation from different landscapes and 
habitats. Even though the animals——being taxidermy ani-
mals——are static, the scenography is in a constant flux, 
pulling one along into an ever-growing admiration for life 
on Earth. This sensation of Baroque wonder was the one that 
sparked the final design idea for LNT Bea: a typeface in 
constant animated bestial flow. 

The letter shapes of LNT Bea are based on Saggi, a reviv-
al of Nicholas Kis’s baroque letters. The Saggi project was 
initiated by Géza Sipos, and the font is collaboratively 
designed by Géza and myself. Saggi is a text typeface with 
an extensive character set and open type features, ideal 
for long reads and advanced typography. This makes LNT Bea 
and Saggi an ideal combination. 

———————————————————————————————————————————————————————————
1. Olga Tokarczuk: “Állatmaszkok.” In:  Az érzékeny 
narrátor, 2020, L’Harmattan, Budapest. p. 40. Translation 
from Hungarian by Nóra Békés.

2. Libellus Novus Elementorum Latinorum (1645-1650) by 
Johan Christian Bierpfaff. Source: Rijksmuseum

3. Detail from The continent of Europe (1664) by Jan van 
Kessel the Elder.
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Character set

Uppercase

Lowercase

Numerals

Punctuation

Symbols

A B C D E F G H I J K L M N 
O P Q R S T U V W X Y Z

A B C D E F G H I J K L M N 
O P Q R S T U V W X Y Z 
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Technicalities

Styles

File formats

Character set

Available
licenses

Credits

LNT Bea

otf
woff, woff2

Basic Latin, 82 characters

Desktop License, Web License,
App & Game License, E-book License.

Please note that not all of the 
license types are available via the 
website. If your license necessities 
do not correspond with the options 
online, please get in touch via 
libraryofnarrativetypes@gmail.com.

Design: Nóra Békés
Type specimen: Nóra Békés
Type specimen example texts from: 
The Aberdeen Bestiary
https://www.abdn.ac.uk/bestiary/
Collage: Nóra Békés based on
Photography: © Giles Laurent, 
gileslaurent.com, License CC BY-SA

Typeface and research developed with 
the generous support of the Creative 
Industries Fund NL, spring 2026.

Matching text typeface:
Saggi by Géza Sipos & Nóra Békés
https://www.futurefonts.com/
lapagelepage/saggi
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starve
sniff

dance
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we all
are  

beasts
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Their is poison is 
so strong that if 
you are bitten by 
it you die before 

The tigress, when she 
finds her lair empty 
by the theft of a cub, 

LNT Takje Carved

72 pt

60 pt
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The tigress, when she 
finds her lair empty by the 
theft of a cub, follows 
the tracks of the thief at 
once. When the thief sees
Cranes are united in their con-
cern for those who tire, to such 
an extent that if any drop out, 
they all surround the exhaust-
ed birds and support them until 

LNT Takje Carved

48 pt

36 pt
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The word anguis is applied to the entire species 
of snake, because the snake

,
s body can be folded 

and bent; as a result, it is called anguis because it 
forms a series of angles, angulosus, and is never 
straight. The snake is also called coluber, either 
because it lives in the shadows, colere umbras, 
or because it wriggles along in a slippery way, in 
sinuous coils. For anything that slithers when 
you hold it, like a fish or a snake, is called lubri-
cus, slippery. The snake gets its name, serpens, be-
cause it creeps up under cover, not by visible steps, 
but crawling along by the tiniest movements of 
its scales. Creatures which go on four feet, like 
lizards and newts are called not snakes but rep-
tiles. Snakes are reptiles too, because they crawl, 
reptare, on their chests and bellies. There are 
as many poisonous snakes as there are species; as 
many which bring death or suffering, as there are 
colours among them.

The kite signifies those who are tempted by effete 
pleasures. It feeds on corpses, as pleasure-seekers 
take delight in carnal desires. It constantly hov-
ers around kitchens and meat-markets so that 
if pieces of raw meat are thrown out from them, 
it can seize them quickly. In this the kite rep-
resents to us those who are motivated by concern 
for their stomach. Those who are of this world, 
therefore, seek pleasure, frequent meat-markets 
and gaze with longing at kitchens. The kite is tim-
id in big matters, bold in small. It dares not seize 
wild birds but customarily preys on domestic ones. 
It lies in wait to seize their young and when it en-
counters unwary youngsters, it kills them quick-
ly. In the same way, the effete and pleasure-seek-
ing seize infants of tender years, in the sense that

LNT Takje Carved

24pt

12 pt

18 pt

14 pt

Cranes are united in 
their concern for those 
who tire, to such an ex-
tent that if any drop 
out, they all surround 
the exhausted birds and 
support them until their 
strength is restored by 
this period of rest...

Which beast dares to rouse the 
lion, whose voice, by its nature, 
inspires such terror, that many 
living things which could evade 
its attack by their speed, grow 
faint at the sound of its roar as 
if dazed and overcome by force. 
A sick lion seeks out an ape to de-
vour it, in order to be cured. The 
lion fears the cock, especially 
the white one. King of the beasts, 
it is tormented by the tiny sting 
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